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AIRBNB NEIGHBOURHOODS
REGIE, CRANGASI, GIULESTI – low cost, in close proximity to the conference  
13 SEPTEMBRIE, COTROCENI, BELVEDERE – mid-priced, in close proximity to the conference  
ROSU – outside of Bucharest, in close proximity to the conference  
EROILOR – direct subway connection 
BASARAB – low cost, on the Grozăvești subway line
VICTORIEI – downtown, rather expensive 
MILITARI (LUJERULUI)

AIRPORT TRANSFERS
By Express Train from the Airport to the North Railway Station 
Time: 25 min
Cost: 4 RON / 0.8 EUR

By Taxi / Uber / Bolt / Free Now
(Uber / Bolt / Free - highly recommended as taxis might be overpriced)

Time, Cost: depends on the state of the traffic and the final destination
By Bus 783
Airport - Piata Victoriei - Piata Unirii
Time: 40 min
Cost: 3.5 RON ⁄ 0.75 EUR

OTHERS
Cards (both MasterCard and VISA) are widely accepted.

Cash payments required only by small kiosks and at the market.
Most shops are open all week (including the weekends). Some are functioning non-stop.

LOCAL HIGHLIGHTS
Palace of Parliament: World's biggest administrative building, second largest building in the world after the Pentagon of the 
US (9:00- 17:00 last tour at 16:30); http://www.cotroceni.ro/casa-poporului; 2-4 Izvor Street, Bucharest 050711 ⁄  Romanian 
Athenaeum:  a concert hall in the center of Bucharest and a landmark of the Romanian capital city; https://www.fge.org.
ro; 1-3 Benjamin Franklin Street, Bucharest  ⁄ Lipscani Old Town & The Old Court an open-air museum: 25-31 Franceză 
Street, Bucharest  ⁄  National Museum of Romanian History ( 10:00-18:00; Monday & Tuesday closed); https://www.
mnir.ro ; Calea Victoriei 12 Sector 3, Bucharest 030026  ⁄  National Museum of Art of Romania (10:00-18:00; Monday 
& Tuesday closed ); 49-53 Victory Avenue (Calea Victoriei), Bucharest; http://www.mnar.arts.ro/en/  ⁄  The CEC Palace: 
built in 1900 opposite the History Museum, is the headquarters of the national savings house; 13 Victory Avenue (Calea 
Victoriei), Bucharest 030022  ⁄  The Arch of Triumph (Arcul de Triumf) on Kiseleff Road, Bucharest  ⁄  Dimitrie Gusti 
National Village Museum (08.00 -16.30 Monday - Thursday; 08.00 - 14.00 Friday); 28-30 Kiseleff Road, Herastrau Park, 
Bucharest; http://muzeul-satului.ro/en/  ⁄  Calea Victoriei is a major avenue in central Bucharest.  ⁄  Revolution Square 
(Piata Revolutiei) earned its name after setting the scene of dictator Nicolae Ceausescu's final minutes of power in Romania 
on December 21, 1989; Victory Avenue (Calea Victoriei), Bucharest ⁄  House of Ceausescu: Opulent 80-room former 
residence of Romanian dictator Ceausescu (10:00 - 17:00, Monday closed); 50 Primăverii Boulevard, Bucharest 014192 

Practical 
infoi
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https://casaceausescu.ro/?page_id=3403&lang=en  ⁄ MARe/ Museum of Recent Art: Spectacular architecture, 
fine collection of Romanian Art produced between 1965 and today (11:00-19:00, Tuesday: closed); https://www.
mare.ro; 15 Primăverii Boulevard, Bucharest 011971  ⁄  MNAC / The National Museum of Contemporary Art 
(Wednesday - Sunday 12:00 - 20:00, Monday - Tuesday: closed), 2-4 Izvor Street, building E4, Bucharest 050563  

PRINTING AND COPY SHOP
First Copy
210 Splaiul Independenței, Bucharest 061118 (Grozăvești Subway Station)
Opened: Non-Stop

CopyZone
210 Splaiul Independenței, Bucharest 061118 (Grozăvești Subway Station)

Opened: Monday to Friday 9:00-21:00, Weekends 9:00 - 18:00

Wifi
UPB Guest 

SHOPS & SUPERMARKETS
Orhideea Commercial Centre
210-210B Splaiul Independenței, Bucharest 060025 (Grozăvești Subway Station)
Opened: Monday - Sunday 8:30-21:00

AFI Cotroceni
4 General Paul Teodorescu Boulevard, Bucharest 061344 (Bus 610, N610 Bd Timișoara Stop)

Opened: Sunday - Thursday 10:00 - 22:00, Friday - Sunday 10:00 - 23:00

RESTAURANTS NEAR THE CONFERENCE
Vanity
315B Splaiul Independenței, Bucharest
Opened Sunday - Thursday 10:00 - 01:00, Friday 10:00 - 02:00, Saturday 10:00 - 03:00

Potcoava
Strada Locotenent Ștefan Marinescu, București 060773, România

Opened daily 12:00 to 22:00
Orhideea Commercial Centre Food Court
More info: https://www.orhideea.ro/restaurante-fun/?lang=en
Opened: Monday - Sunday 8:30-21:00

AFI Cotroceni Food Court
More info: https://www.aficotroceni.ro/brands/food-drinks

Opened: Sunday-Thursday 10:00 - 22:00, Friday - Sunday 10:00 - 23:00

i
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PRECONFERENCE 
EVENTS 
Wednesday 
/ POLITEHNICA 
UNIVERSITY OF 
BUCHAREST

19th NECS Graduate Workshop: 
PRIVATE AND PUBLIC 
MEDIATED KNOWLEDGE

 
	 The NECS Graduate Workshop brings together doctoral 
candidates and junior researchers from cinema studies, media 
studies, cultural analysis, architecture and related fields, with 
the aim of providing early-career scholars with a context for 
presenting, discussing, and constructively critiquing each other’s 
work. 
	 The theme of the 2022 Graduate Workshop is “Private 
and Public Mediated Knowledge”, through which we seek to 
explore how media protocols regulate the formation of knowledge 
and how they influence our participation in media, whether we’re 
talking about private, public, or hybrid configurations.
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DETAILED 

PROGRAM
Wednesday 
/ 22.06.2022
POLITEHNICA 
UNIVERSITY OF 
BUCHAREST

9:00 - 9:45: Graduate Workshop Registration
9:45 – 11:00
Panel 1: Cin​​é-ethnography - B 2.1

Chair: Liri Alienor Chapelan (National University 
of Theatre and Film “I.L. Caragiale”)

Hannes Verhoustraete (KASK School of Arts)
“Vue brisée” / “Broken View”: Congo and the 
Magic Lantern 

Wang-Yun Yen (University of Amsterdam) 
Multi-screen Installation as Space of Self-
Reference: On Péter Forgács’ “Looming Fire” 
and the Curating of Home Movies 

Igor Karim (Goethe University Frankfurt)
Computer-assisted Film Analysis and Scientific 
Film: New Perspectives for Ethnographic Film 
Archives 

11:30 – 13:10
Panel 2: Epistemologies of Remembrance - B 2.1
		
Chair: Mila Oiva (Tallinn University)

Melanie Konrad 
(University of Vienna / Berlin University of the Arts)

Between ‘Traces of Memory’ and ‘Images of History’: 
Epistemologies of Remembrance in Alexander Kluge's Films 
from 1966 to 1973 

Arianna Mencaroni (NOVA University of Lisbon) 
Remediating ‘Domestic’ Memories: Home Movies Heritage 
and Interactive Documentary

Ana Sofia Almeida (NOVA University of Lisbon)
Interactive Documentary: Archival Practices and Collective 
Memory 

Fatma Edemen (Jagiellonian University)
Interactive Form of Memory: “Big Village”, the First Kurdish 
Web Documentary 

15:00 – 16:40
Panel 3: Making Meaning - B 2.1

Chair: Nicola Dusi (University of Modena and 
Reggio Emilia)Lein de Leon Yong (Arizona 
State University)
Visual Saliency in Film Studies: a Py-
thon-based AI Case Study

Slaveya ​​Minkova (University of California)
Social Media Travelogues and their Function 
within Informal Film Studio Promotion  

Katarina Andjelkovic (Independent)
The Role of Participation in Institutionalising 
Knowledge of Built Heritage: the Case of VR 
and AR 

Rebecca Uliasz (Duke University)
On the Truth Claims of Deepfakes: Indexing 
Images and Semantic Forensics

18:00 – 19:10: KEYNOTE LECTURE
STEFANOS LEVIDIS (FORENSIC ARCHITECTURE): 
“Border Natures: Investigating State Violence in Europe's 
‘Natural’ Frontiers”
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STEFANOS LEVIDIS (FORENSIC 
ARCHITECTURE): “Border 
Natures: Investigating State Violence 
in Europe's ‘Natural’ Frontiers”
Auditorium / Aula

	

		
	 Forensic Architecture (FA) is a research agency, 
based at Goldsmiths, University of London, investigating 
human rights violations including violence committed by 
states, police forces, militaries, and corporations. FA works 
in partnership with institutions across civil society, from 
grassroots activists, to legal teams, to international NGOs and 
media organizations, to carry out investigations with and on 
behalf of communities and individuals affected by conflict, 
police brutality, border regimes and environmental violence. 
FA’s investigations employ pioneering techniques in spatial 
and architectural analysis, open source investigation, digital 
modeling, and immersive technologies, as well as documentary 
research, situated interviews, and academic collaboration. Their 
findings have been presented in national and international 
courtrooms, parliamentary inquiries, and exhibitions at some 
of the world’s leading cultural institutions and in international 
media, as well as in citizen’s tribunals and community assemblies.
 
	 In this lecture, Stefanos Levidis, FA lead researcher 
on migration and borders, will discuss the tools and techniques 
the agency has developed and employed over the last years to 
counter-investigate cases of state violence at the external borders 
of the EU. Drawing on several complementing case studies, the 
audience will be introduced to complex methodologies of spatial 
and architectural analysis, open-source investigation, digital 
modeling, and immersive technologies, as well as documentary 
research, situated interviews, and cross-disciplinary collaboration.
The talk will map the diverse spectrum of actors, actants 
and practices mobilized in border violence, both fast and 
slow, direct and insidious, to propose novel modes of 
evidentiary practice and political resistance at the border.

	 Stefanos Levidis is a researcher and visual practitioner. 
He works as project coordinator at Forensic Architecture, where 
he oversees the agency’s investigations on borders and migration.
His PhD dissertation interrogates the entanglement of 
border defense strategies with the natural environment at the 
external borders of the EU, with a focus on the Greek case.

	 As a member of Forensic Architecture he was 
part of the team nominated for the Turner Prize in 2018, 
and has lectured and exhibited internationally. His work 
as a visual artist and architect has also been presented and 
published internationally, and his investigative research has 
been submitted to courts in support of human rights cases.

 Forensic 
Architecture
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Forensic Architecture Exhibition 
Border Violence across the Evros /
Meriç / River: Situated Testimony
/ Venue: Goethe-Institut Bukarest 
(Goethe Pavilion, Calea Dorobanți, 
32) / Partner: National University of 
Theatre and Film “I.L. Caragiale”

	 Forensic Architecture (FA) is a research agency, based 
at Goldsmiths, University of London, investigating human 
rights violations including violence committed by states, police 
forces, militaries, and corporations. FA works in partnership 
with institutions across civil society, from grassroots activists, to 
legal teams, to international NGOs and media organizations, to 
carry out investigations with and on behalf of communities and 
individuals affected by conflict, police brutality, border regimes 
and environmental violence. 

	 FA’s investigations employ pioneering techniques in 
spatial and architectural analysis, open source investigation, digital 
modeling, and immersive technologies, as well as documentary 
research, situated interviews, and academic collaboration. Their 
findings have been presented in national and international 
courtrooms, parliamentary inquiries, and exhibitions at some of 
the world’s leading cultural institutions and in international media, 
as well as in citizen’s tribunals and community assemblies.
 
	 In this lecture, Stefanos Levidis, FA lead researcher 
on migration and borders, will discuss the tools and techniques 
the agency has developed and employed over the last years to 
counter-investigate cases of state violence at the external borders 
of the EU. Drawing on several complementing case studies, 

the audience will be introduced to complex methodologies of 
spatial and architectural analysis, open-source investigation, 
digital modeling, and immersive technologies, as well 
as documentary research, situated interviews, and cross-
disciplinary collaboration.

	 The talk will map the diverse spectrum of actors, 
actants and practices mobilized in border violence, both fast 
and slow, direct and insidious, to propose novel modes of 
evidentiary practice and political resistance at the border.

14.06 2022 – 
2.07.2022
Tuesdays, 
Thursdays: 
Visiting hours  / 4 PM - 8 PM
Saturdays: 
/ 11 AM - 5 PM

Stefanos Levidis Artist Talk: 
21.06.2022, 7 PM (EEST)

	
	 The Evros/Meriç river delineates the only ‘land’ border 
between Greece and Turkey. From Bulgaria in the north to the 
Aegean Sea in the south, this so-called ‘natural’ border has long 
been incorporated into a wider ecosystem of border defense. 
	 For years, migrants and refugees crossing the river into 
Greece have testified to being detained, beaten, and ‘pushed back’ 
across the river to Turkey, by unidentified masked men, at night, 
and without access to asylum procedures. In March 2020, this 
covert violence erupted into view when the Turkish government 
opened its borders with Greece, funneling thousands of migrants 
and refugees to the region. The Greek government declared this a 

 Forensic 
Architecture
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‘hybrid invasion’, and deployed police and its military to the region. As a result, two people were shot dead and at least six more wounded, 
by bullets fired from the Greek side of the border. 
	 To this day, Greek authorities denounce these reports of shootings and push backs as ‘fake news’, and refuse to investigate. 
These denials are enabled by the complex, militarized geography of the region. A ‘buffer zone’ skirts both banks of the river, 
prohibiting access to civilians, humanitarian workers, researchers, and monitors. Detention sites and border guard stations are 
often located within this buffer zone, keeping those who cross the river isolated, out of sight, and without access to legal support. 
Those detained describe having their phones, documents, and possessions confiscated and often thrown into the river, suggesting an 
operation that is carefully designed to cover its own tracks. 
	 Overall, the river’s natural processes have been weaponized to deter those who attempt to cross, to obscure the violence 
perpetrated against them, and to deflect responsibility. The investigations presented here penetrate that veil of obscurity, demonstrating 
that ‘pushbacks’ at Evros/Meriç are methodical and widespread. Using an interview technique called ‘situated testimony’, they 
reconstruct the cases of Fady; a Syrian man recognized as a refugee in Germany but arrested in Greece and summarily expelled 
across the river, and Kuzey; a Turkish man who was detained, tortured and ‘pushed back’ across the river five times in the space of 
nine days.

 Forensic 
Architecture
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OPEN 
SCHOLARSHIP 
WORKSHOP

	 The Open Scholarship Committee would like to 
invite all NECS members to the third annual NECS Open 
Scholarship workshop. This year, it will focus on issues related to 
platformization and accessibility to archived data. 

	 Through a series of pre-set questions, our two invited 
speakers Professor Thomas Poell from Amsterdam University 
and Dr Constantin Vică from the University of Bucharest will 
share their views on the digitisation of cultural and educational 
institutions, the development of policies (or lack thereof) to 
manage, storage, and access data, and the role of open scholarship 
in this rapidly changing environment. 

	 In the second half of the session, participants will have 
the opportunity to discuss their experiences on these issues. 
The aim of this interactive session is to explore and document 
how institutions, academics and professional services in the 
NECS community are facing up to these changes/challenges. 
This has implications that go well beyond the publishing and 
higher education sectors, involving broader political, cultural and 
philosophical aspects of platformization, upon which we aim to 
reflect collectively.

i
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KEYNOTE 1
Friday 
/ 24th 18.30 – 20.00
POLITEHNICA 
UNIVERSITY OF 
BUCHAREST

‘Artificial Flatness.’ A Reflection on 
the Productivity and Creativity of 
Inscribed and Illustrated Surfaces

Sybille Kraemer

	 We live in a three-dimensional world, but we are surrounded 
by surfaces that are covered with images and writing. From cave 
paintings to skin tattoos to graffiti, from painted pictures to written 
notations, from diagrams, technical drawings, and maps to film, 
television, computer screens, tablets, and smartphones, our everyday 
practices are permeated with surfaces that represent something. 
Not only science, technology, and bureaucracy depend on artificial 
flatness. The majority of the arts also draw on the potential of two-
dimensional depiction.

	 What does it mean for our thought and cognition that nearly 
everything related to the acquisition, justification, and representation 
of knowledge is organized in the medium of pictorial and written 
surfaces? Just as the invention of the wheel facilitated mobility and 
creativity in the world of the body, the invention of artificial flatness 
facilitated mobility and creativity in the world of the mind. The 
talk reflects on the potential of artificial flatness and ‘flattening as a 
cultural technique’. 

BIO 

	 Sybille Krämer is a media philosopher. Until 2018, she 
was Professor of Philosophy at the Free University of Berlin, while 
currently she is a Guest Researcher at the Leuphana University of 
Lüneburg. In 2016, the University of Linköping awarded her an 
honorary doctorate. Her outstanding research focuses on a broad 
area of topics ranging all the way from the philosophy of language, 
theories of mind and consciousness, to performative and embodiment 
theories.

	 The epistemology of media, symbolic machines, cultural 
techniques of formalization and digitality, have always been at the core 
of her insightful reflections. Her works were translated into numerous 
languages, including English, Spanish, French, Italian, Hungarian, 
Turkish, Chinese and Japanese. Her latest monograph, Figuration, 
Anschauung, Erkenntnis: Grundlinien einer Diagrammatologie 
(Suhrkamp, 2016) explores the epistemological potentialities of 
visual tools like diagrams throughout the history of philosophy.

Keynotes
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KEYNOTE 2
Saturday 
/ 25th 18.30 – 20.00
POLITEHNICA 
UNIVERSITY OF 
BUCHAREST

Using big data to study cultures: 
opportunities and challenges

Lev Manovich

	

Over the last fifteen years, an increasing number of researchers in a 
variety of fields have begun to employ big data methods in the study 
of culture and media. This work has yielded many fascinating insights, 
but it has also raised many questions. In my talk, I'd like to discuss some 
of the biggest challenges I see in looking at culture with computers, as 
well as possible solutions. Why do we frequently approach cultural data 
with ideas from the 18th and 19th centuries, before digital computers 
and big data? Can we think about cultural objects without categorizing 
them? What can AI see in cultural artifacts and what does it miss? 
The presentation is based on my 16 years of experience teaching data 
science and visualization as a professor of digital art (University of 
California, San Diego) and later as a professor of computer science 
(The Graduate Center, City University of New York, 2013 -), as well 
as my most recent books, "Cultural Analytics" (The MIT Press, 2020) 
and "Artificial Aesthetics: A Critical Guide to AI, Media, and Design" 
(The MIT Press, 2020). (2022, being published now on manovich.net).

BIO

	 Lev Manovich is a Presidential Professor at The Graduate 
Center, City University of New York. A theorist of digital culture, he 
is the author and editor of 14 books including “Artificial Aesthetics: 
A Critical Guide to AI, Media and Design” (with Emanuele Arielli), 
“Cultural Analytics,” “AI Aesthetics,” “Theories of Software 
Culture,” “Instagram and Contemporary Image,” “Software Takes 
Command,” “Soft Cinema: Navigating the Database,” and “The 
Language of New Media.” He is also founder and director of the 
Cultural Analytics Lab, dedicated to computational analysis and 
visualization of massive cultural visual datasets in the humanities, 
which created projects for the Museum of Modern Art (NYC), New 
York Public Library, and other organizations.

	 Manovich’s digital art projects were shown in over 100 
group and personal exhibitions worldwide. He also played a key 
part in creating three new research fields: new media studies (1991-
), software studies (2001-), and cultural analytics (2007-), and since 
1999 he presented over 700 lectures, seminars, and master classes in 
North and South America, Asia, and Europe.

Keynotes
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MEETINGS
Thursday 
/ 23.06.2022
POLITEHNICA 
UNIVERSITY OF 
BUCHAREST

Color in Film and Media
Sound and Music in Media
Cinema and Contemporary Visual Arts
New Media (13:00-14:00)

Thursday 
/ 23.06.2022
17.00 – 18.15 
(CET 16.00 - 17.15)

Open Scholarship Workshop
Link: https://us06web.zoom.
us/j/87469059636?pwd=K1pH-
Ni9oUmFDMTlETFF3cm04bU13UT09
ID: 874 6905 9636
Password: 448220

Friday
/ 24.06.2022
(lunch break)

Media and Mental Health
(special guest: Angela Seward, 
Wellcome Collection)
Feminist and Queer Research
Sustainable Media Documentary Film 

General meetings & 
Workgroup meetings 

Saturday
/ 25.06.2022
(lunch break) 

Film Festival Research
Extended Cinema

Amateur Media Cultures

Sunday
/ 26.06.2022
(CET 10:30)

Workgroup Liaison Meeting 
(for workgroup leaders)

ONLINE 
MEETINGS

Friday 
/ 17.06.2022

17.00  
(CET 16:00)

Speculative Fiction
Intermediality and Media Philosophy 
Space and Place

Link: https://us06web.zoom.us/
j/81510021693?pwd=cm1vOVdIeWdMd-

VZ4UTNkY1Vkb0lvZz09
ID: 815 1002 1693
Password: 149015

Friday 
/ 17.06.2022
11 AM 
(CET 10:00)

Digital Methods 
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NECSUS 
MEETING
Wednesday 
/ 22th  15:00 - 18:00 
POLITEHNICA 
UNIVERSITY OF 
BUCHAREST / B 3.2

 

ABOUT NECSUS
Promoting innovative research in 
media studies

	 NECSUS is an international, double blind peer-reviewed 
journal of media studies initiated and published by NECS 
(European Network for Cinema and Media Studies). The journal is 
multidisciplinary and strives to bring together the best work in the field 
of media studies across the humanities and social sciences. We aim to 
publish research that matters and that improves the understanding of 
media and culture inside and outside the academic community.
Each volume features diverse contributions, a special thematic section, 
and review sections that cover books, festivals, and exhibits. NECSUS 
is targeted to a broad readership of researchers, lecturers, and students 
and is offered as a biannual open access journal.

Focusing on cinema, television, 
and new media

	 NECSUS focuses on cinema, television, and new 
media studies by publishing research either by European scholars 
or on European media for a global readership. The journal 
particularly welcomes comparative and pan-European studies. 

We invite submissions on all aspects of media including textual, 
representational, and cinema-philosophical issues. Manuscripts 
may also cover media production and institutions as well as media 
technologies, networks, audiences, and uses. These aspects may be 
studied separately or in conjunction and situated in their cultural and 
historical contexts.
	 We welcome contributions from different research 
traditions including but not limited to cinema and television studies, 
cultural studies, communication studies, game studies, network 
studies, and media history. The journal aims to promote innovative 
research presenting new approaches and insights and to publish work 
that makes a substantial contribution to the field, be it on a theoretical, 
methodological, empirical, or analytical level. NECSUS publishes 
content that improves the understanding of media and culture inside 
and outside the academic community. We encourage the inclusion 
of links to digital archives and we support the integration of audio-
visual data and material into academic arguments.
	 Essays should be focused and guided by clearly formulated 
questions or problems, leading to well-argued conclusions. The 
journal is aimed at a broad readership of researchers, lecturers, and 
students. We make a distinction between feature essays of 6,000-
8,000 words and short reviews of 2,000-3,000 words. Feature 
essays are subject to double blind external peer review and short 
reviews will be covered by the section editors.
	 NECSUS welcomes book reviews, preferably discussing 
two recently published titles within a particular academic field or 
addressing a specific theme. Authors are invited to use the books 
under scrutiny to reflect on an overarching theme or topic. NECSUS 
also welcomes audiovisual essays and proposals for audiovisual 
essay sections by prospective guest editors, which are reviewed by 
the editorial board.
ISSN: 2213-0217

Statement on ethics
	 NECSUS is published by Amsterdam University 
Press, a leading international publishing house specialising 
in academic research. The journal was founded by and is an 
initiative of NECS (European Network for Cinema and Media 
Studies), one of the largest assemblies of its kind. This research 
network connects the journal to a wide range of scholars and 
the network and its membership makes significant financial 
contributions to the operation of NECSUS. However, NECSUS 
is open to all who wish to read and contribute to it, whether they 
are a member of NECS or not. The NECSUS editorial board 
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operates independently so that a broad and inclusive contributor 
and reader list can be created.
	 The journal is double-blind peer reviewed and is published 
on a bi-annual basis. In addition to the website a publishing platform 
with PDF downloads for every issue is also available. Everything 
is published in gold level open access. NECSUS is published in 
English as the acknowledged lingua franca in current academia. One 
of the goals of NECSUS is to make research in a variety of languages 
available to a wider audience. The journal has commissioned and 
published translations and will continue to do so in the future.
	 The editorial board provides special section guest editors 
with guidelines on everything that is expected of them and keeps 
advisory board members updated on new policies and developments. 
Publication of an article in an academic peer-reviewed journal serves 
several functions, one of which is to disseminate research that could 
benefit society. This dissemination must be done in a democratic 
fashion. It is therefore of immense importance that this research 
and the activity surrounding it be conducted responsibly. 	
	 The act of publishing involves many parties, each of which 
plays an important role in achieving these aims. It therefore follows 
that the author, the journal editor, the peer reviewer, and the publisher 
should meet ethical standards in their involvement from submission 
to publication. Amsterdam University Press is committed to meeting 
and upholding standards of ethical behaviour at all stages of the 
publication process. Below is a summary of our key expectations of 
editors, peer reviewers, authors, and the advisory board.

Editors
	 The editors of a peer-reviewed journal are responsible 
for deciding which of the articles submitted to the journal should 
be published. The relative value of the work in question and its 
importance to a wide readership must always drive such decisions. 
The editors should be guided by the policies of the journal and 
constrained by such legal requirements as shall then be in force 
regarding libel, copyright infringement, and plagiarism.
	 Editors should act in a balanced, objective, and fair 
way while carrying out their expected duties. Editors should not 
discriminate on the grounds of gender, sexual orientation, religious or 
political beliefs, ethnic or geographical origin, institutional affiliation, 
or economic standing of the authors. In addition, editors should make 
all due efforts to seek out and include the work of a diverse body 
of writers and researchers. Authors should clearly indicate who has 
funded their research or other scholarly work and whether the funders 
had any role in the research and its publication.

	 Editors should adopt and follow reasonable procedures in 
the event of complaints of an ethical breach or a conflict of interest. 
Editors should give authors a reasonable opportunity to respond to any 
complaints. All complaints should be investigated no matter when 
the original publication was approved. Documentation associated 
with any such complaints should be retained.
	 Editorial board members will serve a variety of functions. 
These may include: acting as ambassadors for the journal; supporting 
and promoting the journal; seeking out the best authors and best work 
and actively encouraging submissions; reviewing submissions to the 
journal; attending and contributing to editorial board meetings.
	 The board should meet regularly (at least twice a year, in 
person and/or by conference call) to gauge their opinions about the 
running of the journal, define any changes to journal policies, and 
identify future challenges. The board shall: monitor the performance 
of peer reviewers; take steps to insure that reviews are of high quality; 
develop and maintain a database of suitable reviewers; update this 
database on the basis of reviewer performance; use a wide range 
of sources (not just personal contacts) to identify potential new 
reviewers (e.g. author suggestions, bibliographic databases); insure 
that all efforts are made to contact and utilise a diverse sampling of 
potential reviewers.
	 The board should encourage reviewers to insure the 
originality of submissions and be alert to redundant publication 
and plagiarism. It should also encourage academic institutions to 
recognise peer review activities as part of the scholarly process.

Reviewers
	 Peer review assists the editor in the decision-making 
process and in improving the quality of the published article by 
reviewing the manuscript objectively and in a timely manner. 
NECSUS ascribes to a double-blind peer review process. Any 
manuscripts received for review must be treated as confidential 
documents. Reviewers should not make undue efforts to uncover 
the identity of the author nor should they discuss the article or 
their comments with a third party. Reviewers should also not 
attempt to cite or publish any parts of the article prior to potential 
publication in NECSUS.
	 Reviews should be conducted objectively. Personal 
criticism, name-calling, or any attack on the author or the merits 
of their work is inappropriate. Reviewers should express their 
views clearly with supporting arguments and should make 
every effort to complete the standard review form that is sent 
to them along with the article. Limited one-sentence responses 
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to review form questions are not acceptable. Reviewers should 
identify relevant published work that has not been cited by the 
author. Reviewers should also alert the editor to any published or 
submitted content that is substantially similar to that under review.
	 Reviewers should be aware of any potential conflicts 
of interest (financial, institutional, collaborative, or other 
relationships between reviewer and author) and alert the editor to 
these, if necessary withdrawing their services for the manuscript 
in question.

Authors
	 An article should contain sufficient detail and references 
to permit others to understand and utilise the work. Fraudulent or 
knowingly inaccurate statements constitute unethical behaviour 
and are unacceptable. Articles should also be accurate and 
objective, and works foregrounding opinion and subjectivity 
should be clearly identified as such.
	 Authors should provide original and unpublished 
articles that are the results of their study, research, and originality. 
If the proposed article has already been published, no matter 
the language or outlet, the author should make an immediate 
declaration as such. Authors should maintain accurate records 
of data associated with their submitted manuscript and should 
supply or provide access to this data on reasonable request.
	 Authors should confirm/assert that the manuscript as 
submitted is not under consideration or accepted for publication 
elsewhere. Where portions of the content overlap with published 
or submitted content, authors must acknowledge and cite those 
sources. Authors should confirm that all the work in the submitted 
manuscript is original and they must cite content reproduced from 
other sources. Authors should also obtain written permission to 
reproduce any content from other sources, including images and 
table. Authors are legally liable for insuring that this content does 
not infringe on the copyright of others.
	 Authors should declare any potential conflicts of interest, 
for example where the author has a competing interest (real or 
apparent) that could be considered or viewed as exerting an undue 
influence on his or her duties at any stage during the publication 
process. Authors should promptly notify the journal editor or 
publisher if a significant error in their publication is identified. 
They must then cooperate with the editor and publisher to publish 
an erratum, addendum, corrigendum notice, or to retract the article 
where this is deemed necessary.

Advisory Board
	 Advisory board members will serve a variety of functions. 
These may include: acting as ambassadors for the journal; supporting 
and promoting the journal; actively encouraging submissions; 
reviewing submissions; contributing to the journal’s strategic plans 
for growth and sustainability; helping to solicit and secure financial 
contributions to the journal; supporting the policy of gold level open 
access publishing.

Procedures
	 Misconduct and unethical behaviour may be identified and 
brought to the attention of the editors and publisher at any time by 
anyone. Whoever informs the editors or publisher of such conduct 
should provide sufficient information and evidence in order for an 
investigation to be initiated. All allegations will be taken seriously 
and treated in the same way until a successful decision or conclusion 
is reached.
	 An initial decision is to be taken by the editors, who 
will consult with or seek advice from the advisory board and the 
publisher, if appropriate. Evidence will be gathered while avoiding 
the spread of allegations beyond those who can help to resolve the 
matter. Authors will be given the opportunity to respond to any 
allegations.
	 *This ethical statement should be reviewed on a regular 
basis so that it may be updated where necessary to cover new 
publishing practices and in light of new partnerships that the journal 
commences.
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